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in imitation of the Spanish, under the influence of
Guillen de Castro and Lope de Vega, there is but
one exception to this rule, which is his Mldee"*

Thanks to an entry in Jules Renard's diary, we
have a glimpse of M. Blum in the act of plying his
craft. The occasion was the first Paris performance
of d'Annunzio's tragedy, La Gioconda, at the
CEuvre Theatre. Seated with Mme Blum just
behind Renard, the critic led the applause after the
first act. In the lobby, during the intermission,
M. Blum remarked : cc You seem angry/5 " I am,
at your enthusiasm," the playwright growled.
" The work has extreme lyric beauty," protested
the other. During the second act came the lines of
the sculptor, Lucio Settala, which Arthur Symons
has translated : cc When she laid her hand on the
marble that she had chosen, and turning to me
said c This,' all the mountains, from root to summit,
breathed beauty." Catulle Mendes, in a box,
rapped the floor with his stick and cried out :
" That's good ! " Even Renard clapped his
hands. " Aha ! " exulted Leon Blum ; " you are
applauding." At the enhfacte the dramatist
explained : <c It's not a bad couplet. I don't deny
that d'Annunzio has a certain sense of plastic
beauty. But I protest against your passion for
this Italian, when we have a Victor Hugo with
twenty beauties to the page like that of the marble*
I prefer a Gautier, a Banville." " No, no ! "
shouted the critic, *e A Beaudelaire, a Verlaine ! "
insisted Renard, who at this point had the honour
1 Au Thtdtre, fourth series (p. 328),